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Program Note

Tangents takes the form of its title, and is nearly a four movement work integrated into
one. The sweeping opening gesture develops by “going off on tangents” throughout
contrasting sections. The first states the motive with lively character, the second is
morle lyrical, while the third is playful, resembling a scherzo, and the fourth is the
finale.

This was primarily a learning piece. I was intrigued by the idea of writing something
that sounds virtuosic, yet is still idiomatic. Brahms, Chopin, Beethoven, Rachmaninoff
and Liszt were masters at capturing this element, and their works are all still widely
performed today. Perhaps some of the ideas in the work are not so modern sounding,
but being innovative was not the intent of the piece. I did not use any quotations, but I
wanted the work to be an homage to those composers, and therefore incorporated
stylistic devises characteristic of their music. While studying various intermezzos,
concertos and sonatas, I was able to uncover their tricks, and after havin% studied and
modeled from them, I now can transform those techniques into my own language.

I started composing Tangents a few weeks before my move from eastern Pennsylvania
to Bloomington, Indiana. It began as a reaction to one of my last sketches composed as
and undergraduate at West Chester University of Pennsylvania, and then took its shape
while beginning studies in a new atmosphere.

Tangents was premiered at the 2007 Midwest Graduate Music Consortium, University
of Chicago, and has been performed at Indiana University.

October 2006
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